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“The Kodiak Kid . . . Rachele Lynae’s pen was used         
       for all 12 [songs],  resulting in a deeply personal   
             project . . . [and] songs like ‘Cigarette’ and   
                      ‘Clean’ . . . leave a lasting impression.”
                                            —Taste Of Country

“Rachele’s got a big voice . . . and she sounds utterly    
              confident employing it.”  —Country Weekly

“Rachele’s voice was made to sing country music.” 
                                  —Country Music Matters

“. . . looks like Rachele Lynae was born 
            to be part of the country music industry.”    
                                              —Musiqtone.com

“She’s here to stay, and we all 
            should be so lucky 
      to count her among our 
                finest female vocalists.” 
                      —Nashville Gab

THE DEBUT ALBUM FROM



THE INTERVIEW

PAGE 37 • JUNE 2014

Country Aircheck: What were you doing when you were asked to join 
American Country Countdown and who talked to you? Did Casey Kasem 
call you himself?
Bob Kingsley: No. I was there quite awhile before Casey realized 
who I was or what I was doing. It was primarily built around Casey’s 
American Top 40. I got the call from Tom Rounds in 1974, but it 
was a couple years before that when Don Bustany told me they 

were thinking about doing a country version of 
AT40. I was working at KLAC/Los Angeles and 
went somewhere in Hollywood to cut a demo 
for them. They told me what they were going 

to do, and I liked the idea. I always liked countdowns. But I 
never heard from them, and there was nothing new about 
that. They actually started with Don Bowman as the host and, 
a couple years later, realized they weren’t all that familiar with 
country music.
 I was out and about quite a bit doing clubs, talent contests 
and at the restaurants where everybody hung out. TR heard 
my name from a promotion fellow at Columbia, called and we 
had lunch. So I got the gig as producer of ACC from ‘74-’78. 
Don Bowman was a country comedian who passed away 
last year. He was opening shows for Willie and Waylon, and 
wrote songs, including “Good Hearted Woman.” So he was 
busy and didn’t show up a few times to do the countdown. 
He was working shows and often didn’t call in until the last 
minute. So I sat in for him a couple of times. Finally, TR told 
me this wasn’t working and in April of ‘78, I took over.

How did the show change with Don leaving and you stepping in as host?
The format was set up along the AT40 line. I have loved countdowns 
since I was a kid. I can still remember Joey Yocam and Al Jarvis on 
KFWB/Los Angeles back in the ‘50s. I was mowing lawns on Saturday 
morning and wouldn’t miss it. Then I was a box boy and had to hear 
that top 10, so I’d get in peoples’ cars while they were shopping, lay 
on the floorboards and turn the radio up. And I’d root for my favorite 
song to move up the chart. So I brought a few things to the show. I had a 
vision and they pretty much left me alone, which was great. With growth 
came a lot of autonomy.

What were those early struggles like? Was it a hard sell? 
Yeah, it very much was. I really wasn’t involved in the sales aspect – and it 
was a direct sell in those days, too. There was no barter. You paid dollars 
depending on the market, most of which were tiny. Texas was great and kind 
of saved the day for us because I know there were several times TR was think-
ing it wasn’t working. They were having problems getting into the top 100 
markets, but then ABC came along and bought the thing from Casey. When 
the network took over, it just kind of exploded. Going to barter was huge.

What was that vision?
Get artists to talk. I slowly started moving to direct interviews, which was probably 
one of the biggest changes. Instead of just playing them and getting press releases, 
we started doing interviews. Then we started using some of those interviews on 
the air. That worked extremely well. When you’ve got 40 records and three hours, 
which is what we started with, you had to be real careful about what you used, 
because you didn’t have a whole lot of time. So, I had to be really point-on. Going to 
actualities was big time; I don’t think anybody was doing that then. 

What other changes have been made over the years?
The music’s changed, and some of the personnel. Pat Shields, who was with 
me in the beginning, retired. That was shocking – to be doing something long 
enough in radio to actually have someone retire. The concept has stayed the 
same, though. Driving it toward No. 1, a little information about the artist 
and every artist is treated pretty much the same. A brand new artist gets 
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Celebrating his 40th anniversary with a who’s-who of country artists the 
week of CRS, Bob Kingsley was on top of the world ... and why not? 
The Country Radio Hall of Famer captains his own Country Top 40 

and boasts a storied career littered with accolades and awards. But the idea 
of a national country countdown show was anything but a no-brainer when 
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proach to interviewing and the big surprise that left him, literally, speechless 
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just as much info delivered as somebody that’s been 
out for awhile. I’ve always been a big proponent of 
new music. Even though they might not be a big-time 
national act at the moment, but if they make the 
40, somebody knows who these people are and they 
should be treated as such. 
 Also, an artist that’s just starting out is so eager to 
be helpful and, if you get there in the very beginning, 
the odds are pretty good that you’re going to be able 
to get to them as they grow. That seems to have been 
the case, with maybe an exception or two.

After 30 years with ACC, ABC switched hosts about 
nine years ago. How gut-wrenching was that for you?
I don’t even like to revisit that, because it came out of no-
where. My deal was up at the end of ‘05 and we’d been 
through negotiations several times. There was no huge 
demand for money or anything; it seemed like business 
as usual. It wasn’t as though we were on our last leg, lost 
a lot of stations or the ratings were no good.
 ABC executive John McConnell shows up in 
Weatherford, TX, sits down and, after I asked how he 
was, says, “You know what, we’re in love with our new 
host.” That was the first thing out of his mouth. I said, 
“What did you say?” And he said, again, “We are in 
love with our new host.”

You didn’t know anything about this?
No! There was no reason to suspect anything was dif-
ferent. As a matter of fact, everything was growing and 
going fine. Obviously, at some point, they decided they 
wanted to go in another direction, and I’ve always had 
a suspicion about how it went down, but it was a com-
plete shock. I said something really cute like, “John, 
nice talking with you,” and walked him to the door. I 
remember slamming that door pretty hard. It took a 
little while, but within 24 hours, I decided that I was not 
done and, particularly, not done this way. 

What was it like starting over from scratch after so 
many years?
Oh, it was weird. We all got on the telephone. 
I called every single radio station. Fortunately, 
syndication, like so many other things, is all about 
relationships. We lost some stations, but then we got 
a lot of those stations back. ABC came with some 
clout and we had no leverage at all, but it hung on. 
We got most of our stations back and added some. 
We didn’t miss a beat. That meeting happened in 
late ‘05, we did our last show at the end of the year 
and in January, had Country Top 40 on the air and 
working. I look at it now and wish I would have 
done this long, long ago. 

Was there ever a moment when you thought about 
hanging it up?
Yeah. Because starting all over was a daunting pros-
pect. I came home that night and talked about it at 
length with my wife, Nan. It’s like anytime you’ve been 
fired –it’s one of those things you never get over. But 
the more I thought about it, the more I thought I’m 
just not done.

Do you think ABC miscalculated the Country land-
scape or maybe underestimated your relationships?
I really believe that ABC thought that I would just 
quit and walk away. Obviously, I did not do that. 
Just like being fired from a radio station and good 
ratings come in after you’re on the street, you 
keep waiting for that telephone call. “Hey, we’re 
sorry. We made a mistake, please come back.” 
Whether they feel that or not, I don’t know. But 
I’m happy with the way it turned out.

You’ve interviewed almost everyone who ever had a 
country hit. Any particular interviews stand out?
There have been a few that showed up and weren’t 
100% straight. Those are always interesting, but 
overall, everybody’s been really great even when they 
got to superstar status. The one that comes to mind 
frequently is Garth Brooks. In the beginning, he was 
very available, obviously, but as his stature grew he was 
even more accessible and forthcoming. I’ve always 
had an amazing regard for that. He’s the epitome of a 
great interview. 

What’s your approach to conducting interviews?
You better have done your homework. I don’t care if 
it’s a new artist or a superstar, once they realize you’ve 
done your homework, are there to really talk with 

them and bring up some things they might not even 
remember, I’ve yet to find anybody that didn’t really 
open up. Then it becomes just a couple folks visiting. 
It’s wonderful and that’s what I try to do every time. 
Waylon was fascinating and, when he got straight, had 
so much to say. Cash was a great interview, too. It took 
a little bit, it really did.

Do you have any tricks for getting great stories out 
of artists?
Rob Simbeck does most of the interviews these days 
in Nashville or, if they’re coming through Texas, I 
try to get them. And we probably do dozens together 
at CRS. His philosophy is pretty much the same as 
mine: Just be really prepared. I’m going with a list of 
things about them and, sometimes, there are topics 
they don’t want to discuss. That’s easy to detect and 
you don’t push ... at least I don’t. You can always find 
something on the list to get them going. The trick is – 
and it’s pretty doggone simple – listen. Just listen. Out 
of one question and one answer will come 10 more 
questions. These days, of course, the bigger the act, 
the shorter the length of the interview, so that’s a little 
difficult. But if you pay attention at the very begin-
ning, you can get them for as long as you can keep the 
door closed and the handlers away.

What do you think of how country music has evolved?
Well, it’s fascinating. I remember Ray Price having the 
first record with strings on it in 1963. I was working 
weekends at KFOX/Long Beach, which was home to 

some monster disc jockeys – Biff Collie, Lee Ross and 
the Squeakin’ Deacon. I was in the control room and 
Biff was on the phone with Ray Price just enraged and 
screaming about Ray’s song. “What happened to the 
Cherokee Cowboys? Where are those twin fiddles? 
What is this?” And Ray is trying to say, “I was trying to 
do a little something different.” That was interesting, 
but it seems like the real big change started in like ‘70 
or ‘71 with Lynn Anderson’s “Rose Garden.” Then, 

of course, 1989 comes along and it’s still fascinating 
today. The music is outstanding and I look forward to 
it every single week.

Steering away from the countdown, working with vet-
erans is something that’s very important to you. How 
did that start?
I was in the Air Force, though I certainly didn’t see 
combat or anything along those lines. I can’t relate 
to what a combat veteran must have gone through. 
 My dear friend Bruce Nitsche lost a leg in Vietnam 
and was not treated well when he came home. He 
dedicated his life to veterans, particularly combat vet-
erans. He started the Wounded Warrior Project and, 
when he called me about it, I said I’ll do whatever I 
can to be helpful. He’s one of the finest people I’ve 

ever met. They meet the wounded at the big hospital 
in Germany and do anything they can to make them 
comfortable the whole way through. How could you 
not support that? I’m going next week to the Wound-
ed Warrior Courage Awards in New York where several 
hundred of them will gather. It takes your breath away 
... just overwhelming.

People probably don’t know this, but you’re one of 
the nation’s foremost cutting horse professionals. 
How did you get involved in that and what’s your 
operation like?
Well, I’m fortunate to own one of the great mares, 
Little Pepto Gal. She no longer cuts, but she’s a breed-
ing mare. I’ve loved horses since I was a kid. I was 
born in San Francisco, we moved to L.A. when I was 
about five, and it’s a little hard to find a whole lot of 
horses in that area. 
 Until you have ridden your first cutting horse, 
there’s no way to explain that rush beyond compare. I 
do a lot of riding out in the country, but I am com-
petitive and enjoy that aspect. I’m breeding what I 
think are some pretty good horses, work with some 
outstanding trainers who are great showmen and I’m 
enjoying watching them show my horses as much as I 
do riding them. It’s a dream that finally came to frui-
tion and I couldn’t be happier about it.

Speaking of dreams or a dream night, what were you 
thinking at your 40th anniversary surprise?  
I kept trying to get a handle on it, because I’m much 
more comfortable in my little booth with a couple of 
people on the other side of the glass. 
 What I do hasn’t been in isolation, but you talk 
about a lot of the different artists over the years. They 
may have heard it or heard about it, but you don’t 
really hear from them. You know it has an impact, if 
nothing else, because of the ratings.
 [Big Machine’s] John Zarling, my wife, [the Opry’s] 
Pete Fisher and a lot of other people put it together 
over five months and I didn’t have a clue. I had no idea 
how naive I was! This was a massive undertaking. 
 Somewhere in my head I said, “Now, wait a min-
ute. Wait a minute. What?” After a little bit, I just gave 
it up. It’s just not my nature to have that much of a 
spotlight shined on me, but I have to put it right up 
there in about the top three events of my life, never to 
be forgotten. Interestingly enough, I remember most 
everything that went on that night.

Any moment stand out?
All of them. I was so pleased that everybody that is 
involved with the show was there because they’re 
just as dedicated to it as I am. I think it began with 
David Nail and just continued. What a great job Blair 
Garner did as emcee! Rob Simbeck called me for an 
interview to redo my bio and, of course, it was all for 
this deal. To see the Eli Young Band up there, who 
I have been a fan of since they were in college in 
Denton, was great. And I thought he was in Europe 
handling his comeback tour, so I had no idea that 
Garth was there. He came out, walked over to the 
stage right in front of my table and pointed at me. 
 My dear friend Red Steagall was there and said 
some wonderful things. Wynonna asked what song I 
wanted to hear, the camera is on me and I’m trying to 
say “Why Not Me,” but I couldn’t even talk. I was dumb-
struck. I thought, “Wow, I guess I can walk away a happy 
guy now, because this is unbelievable.” I still get notes 
from people who were there saying, “Best time ever, 
ever.” And it was. 

What’s the best part about being Bob Kingsley? 
I’m at a point in time where I’m pretty relaxed and 
think that most of the decisions I’ve made have been 
good ones. There are always some things you might 

change, but I don’t even think about that. I just truly 
enjoy where I am today. Everything is good with my 
wife. The dogs are good, the cats are good. The horses 
are particularly good. The people I work with – every-
thing is just right. It might change tomorrow morn-
ing, but right now it’s excellent. 
 I’ve got a really nice view from my chair in the 
bedroom, so every morning I sit with my first cup of 
coffee, look out over the ranch and feel grateful. I try 
to do the same thing every evening. Truthfully, not 
just a tip of the hat, I am probably the luckiest disc 
jockey to ever walk the road. All of this just worked 
out so well and I’m still having a great time. I truly 
enjoy it. Not exactly sure what the future holds, except 
I do know that one way or the other, I will continue to 
be counting them down. CAC

The trick is – and it’s pretty doggone simple – listen. Just listen. 
Out of one question and one answer will come 10 more questions.“ ”





C H A R L I E  W O R H S H A M
“It’s men like Charlie Worsham 
that will be the backbone of 
Country Music for decades 
to come.” 

– Taste of Country

F R A N K I E  B A L L A R D
RIAA Gold cert i f ied and 
#1 Country Radio single, 
“Helluva Life”

D A N + S H AY
Named an “act that will help 
defi ne 2014”

– Billboard

G L O R I A N A
Critically acclaimed trio with 
RIAA Gold and Plat inum 
singles to their credit.

SOULFUL REFRESH ING ELECTR IC

S H E R Y L  C R O W
“…this set suggests the Opry 
crowd might want to keep her 
on speed dial” 

– Rolling Stone

H U N T E R  H AY E S
4 Grammy nominations off 
his RIAA Certifi ed Platinum 
debut album

B L A K E  S H E L T O N
11 consecutive #1 Country 
Radio singles and the reigning 
CMA Male Vocalist of the Year

C O L E  S W I N D E L L
“Chillin’ It” is the #2 most 
played song of 2014 so far. The 
only artist of 2014 to debut with 
a #1 single.

B R E T T  E L D R E D G E
The RIAA platinum-certifi ed, 
#1 single Don’t Ya was the #3 
most played song of 2013.

J A N A  K R A M E R
M o r e  t h a n  1 . 5  m i l l i o n 
tracks sold and ACM New 
Female Vocalist of the Year 
award winner
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